Basic Striking Guide
1. Use adequate ventilation for silver rich colors.
2. Use a neutral flame (shortest yellow candle) while making your piece.

3. To strike, remove your piece from the flame until the glass is no longer glowing
hot.

4. Adjust your flame to slightly reducing (longer yellow candles) by turning propane
up or oxygen down.

5. Reheat your piece until the glass is glowing again.

6. Remove your piece from the flame, like waiting for a Polaroid, watch and you will
see the colors develop.

7. To further develop the colors repeat steps 4-6.

8. To clean off any effects reheat at the tip of an oxygen rich flame.

Nortel Minor Burner set to a slight reduction flame

Monet and Chagall: I found that a light reduction was all that was needed for get
these colors to pop. Just turn down your oxy a bit until you get a small bushy flame.
Pass the bead in and out until you get the colors you want. The colors pop almost
immediately. Let it cool a bit and then go back to a neutral flame.

Picasso: This one likes a lot of reduction heat, but don't overdo it. Just roll it around
in the flame until you see the haze appear. Let it cool a bit, and then go back to a
neutral flame.

Van Gogh: I haven't had much time to play with this one, but this is the one you
have to let get transparent. After its transparent, let it cool, then back into a neutral
flame. From what I understand, if you repeat the steps above, you'll get different
colors. As I said, I need to play more with this one, but check out the results of the
other posts.

Gaia: This is a silver glass from Double Helix. You work it like the Chagall and Monet.
Just a light reduction and the color appears immediately. Let cool, and then go back
to a neutral flame.



What's worked best for me and my torch is to turn the candles way up so there is
like over an inch of yellow showing, then "sneak" the piece quickly up and down
UNDER the flame. Elektra "erases" so easily that you can lose the iridescence even
by going through the thin bit of blue neutral that wraps around the yellow core on
the outside of the torch flame.

Once I started *quickly* bouncing it in and out of the reduction flame from the
bottom (I'm guessing the reduction cone stays closer to the edge on the bottom of
the flame on my torch) then I stopped losing so much of the reduction and could
even with a light touch put more reduction right where I wanted it. It's weird, and it
takes some practice, plus your flame may be totally different from mine and you may
have to experiment, but you might want to give it a try and see if it helps!

What kind of torch setup do you have? I work on a minor with an oxy con. I too
could not get colors to pop with a neutral flame. Ron explained to me that different
torches have different propane/oxy mixes.

That said, I found that working my glass in a heavy reduction flame worked for me -
but I'm still experiementing! Turn your oxy down a bit until you get a reduction
flame. I found flashing the bead in and out of the flame near the cones two or three
times worked well for me. You can actually see the colors pop.

After a couple of passes through the flame, I would hold the bead below the flame to
see if I got any color. If I did, I would go ahead and flash it a couple more times, just
to see if I could get the colors to intensify a bit.

See if this helps you. I find that this new glass is the new raku, if you know what I
mean. I have trouble with raku also, but I'm getting better at getting color from it.

Thanks Karen I think I'm in the club now. Your suggestion to turn down the oxy
rather than turn up the propane helped both with the R4 and DH glass. Still couldn't
get the OR to come out. But at least this is a start

So Far I LOVE LOVE LOVE Chagall.These beads are cobalt encased in chagall with
clear flowers. Then squeezed so I can use my new tool from Rocio to make bended
beads for a bracelet. I started out making the two smaller ones but then some how
made the last two bigger. So now I have to go make some more and then match
them up by size,lol. Oh well I guess thats what happens when you don't use a press




Then this one is coppergreen with rocio and chagall.

From darkest to lightest the Monet is black,the Chagall is just barely trans blue very
dark, the Picasso looks like a dark ink blue and then Rocio is the lighest blue.

Not that I'm an authority by any means, but all I had to do with Monet and Chagall
was reduce and got amazing colors (no effort) - I was even able to get the metallic
blue and iridescent colors from Chagall that Ron Jr. was so excited that Rocio got out
of the Monet.

For the Picasso and Rocio, I've had to reduce multiple times and tease the colors out
at the back of the flame several times to get anything. The more times I did this, the
better the color. I got a pack of the shorts from Mr. Smiley, so I don't have much of
these 2 colors, so I haven't tried encasing with them to get color, just applying them
as stringer over cobalt or black. The one time that I have encased with Chagall, I
had put some Rocio stringer on it and it showed up without effort then, but I much
prefer the darker two colors at least on my HH.

when working the lighter colors, try making your bead and then cooling it on a brass
shaper ( this can eiter be a stump shaper, a large beadstamp or whatever you have
lying around). Watch what happends when you do this, the colors pop without even
reducing. I did not reduce any of my beads pictured above, just cooling and
reheating. I used a neutral flame, and got color without any problems.

FYI - I've been able to get colors out of all of the R4 glass on my hothead, though
not as consistently with the Rocio and Picasso, but now that I know that I need to
cool it down more (I think someone mentioned using a cool brass tool like you do
with raku), I'm hoping that will change. T'll try it tonight!

I really like the Chagall myself - it's deeper blues, but I've been able to get it to have
a bright metallic blue finish and also have it iridescent rainbow in spots as well
depending on how long I worked it.

Don't know that kind of set up you have, but I have a minor and oxy con.



This is how I get color from Monet and Chagall:

Make your base bead - black and cobalt blue seem to work the best. Make your
stringer design with the Monet or Chagall. Melt in the design completely and then
press the bead.

This is when the magic starts! Once you've pressed and flame polished just a bit,
turn down your oxy slightly until you get a small reduction flame.

Flash the bead in and out of the flame about 1/2" above the cones. You should see
the colors pop almost instantly! After I see some color, I hold the bead just below
the flame so I can see how much color I have. If you like what you have, then you're
finished! If not, you can flash the bead in the higher part of the reduction flame -
just at the very tip and you'll get more color to appear.

Make your base bead. Encase or decorate in R4. Reduce the snot out of it (you will
see the color develop. Trust me.) Then add your stringer design. Melt in the stringer
and voila!

How I work this stuff is pretty much the same as what Kathy does. I made a base
bead of light blue, pretty much encased that with the RSM. Then I held it in a slight
reduction flame up near the cones until I saw "the change" and then let it cool. Then
I'd apply more RSM on top and then reduce that, so each "application" has a slightly
different look. Then I swirl it with a stringer and press. Hope this helps!

After applying the stringer to the black, I just crank the propane and cook the bead
and then press. Then back in the propane rich flame to take off the chill marks.
That's it!

When you first lay your glass on the mandrel and start to heat it up, there is a
"Haze" (for lack of a better word) on the surface of the glass. As you increase the
heat, you can see the haze burn off. This, for me (when using the Van Gogh), is
generally just before the glass goes to a high orange color.

I will give some tips for this reaction. When working silver colors you are going to
heat the color until you have burnt off the haze, the haze are crystals of silver that
grow too large and make the color look muddy or very brown this effect is not
desired. When you heat the color you need to use an oxidizing flame this in return
will make the crystals smaller and in return will also make the glass look more
transparent, (this is good) this will allow you to strike the color by the flame. This is
a breif reason for your reaction.

I've changed how I work with the Supernova. Now I work with a fairly hot flame with
LOTS of oxy to melt and shape my basic bead. Then I turn the propane way down
and turn the oxy down so I have a fairly cool reducing flame. I use my tools to
pinch/pull/twist/poke the area where I want the reaction - the more I work the glass
the better the reaction seems to be. After exposing the whole area to this reducing
flame, you should be able to see the blued developing. I then turn the oxy way up -
on my Pirrhana it will hiss a bit, and work the rest of the bead in this high oxy flame.



With lots of oxy in the mix, I can work the bead fairly hot and still keep the purple
color and have a minimum of browns.

Matesse Red

yup..REDUCE THE %$#%$# OUT IF IT!!..lol I work on a HH so I do the flame all the
way up tinfoil wrap around the neck on my torch trick....the copper color burns off
easily too so gotta reduce and pull out of the flame...you can wave it around to keep
it hot but dont burn it all off....I kept it out of the flame to put the clear dots
on..once it was covered it was ok to put it back in to melt the clear dots down, then i
encased it all again to magnify. I emailed rocio for tips and she told me to do the
bead like normal, get it shaped ext..then reduce last. she also said it reacts well with
coppergreen, intense black and ivory...havent tried all that yet but the reducing tip
really worked great. I love their glass and their soo nice , only tried this and davinci2
but so far they kick butt. ill be up late tonight seeing what else i can get it to do for
me...cant wait to see what everyone else does with this stuff

SuperNova

I pulled some stringers from reduced Supernova, and some non-reduced stringers as
well. Then I made a base bead of Lauscha clear, encased it with Supernova rod, and
trailed some clear stringer over the bead, all in a neutral flame. Then I let the bead
cool behind the flame as I decreased my oxygen until my candle was an inch or two
long. When there was no glow in my bead, I flashed it 5 or 6 times right next to the
torch's nozzle. I let the bead cool to see if the color changed, then rotated bead in
upper flame to further develop the color. Then I encased it with more Lauscha clear
(not letting the bead get into the neutral flame as I encased). After that I applied the
reduced and non-reduced stringer and other decoration.

Electra

With Electra I used Cobalt blue for a base, put on a few stripes of Electra, heated it
up to make it sag on the side of the cylinder for a revolution or two, shaped it up
again, and started reducing it. By going back and forth to a high oxy flame and back
to reducing several times, it starts looking pretty. Then just keep on reducing one
end of the bead over and over until the reds started showing. I wound up with a
beauty that has green on one end, red on the other, and silver swirls in the middle.

Elektra- She's nearly impossible to overstrike. Almost the opposite from Gaia, you
can have her in a reduction flame for longer periods of time and she'll just get
redder. She's also remarkably easy to clean off and restrike again and agian. We
did some kiln annealing tests and found that a higher kiln temp (1050f) caused
copper reduction to burn off, but that at lower temps (950f) the red copper fume
stayed. The longer the color is struck the more resistant it is to disappearing in the
kiln. So you may want to try a combination of longer striking, and slightly lower
annealing temp or soak time. Once encased the less time and less heat applied the
more red will stay. Elektra frit is sensitive to overheating and will "fizz" if heated too
strongly, leaving an antiqued, roughened look to your beads.

"e Base of transparent cobalt with smears of Elektra, melt in smooth and press.
¢ Reduction flame with long (1-2 inches) candles, work the bead at the tip of the



candles.

e After 3 minutes, change to oxidizing flame and burn away the color of the Elektra
e Repeat 3 or more times, you will see the coppery red color

e Watch for any rainbow iridescence to show

¢ Bead was held in the kiln @ 960 for 4 hours

e Barrel base of Moretti black with 4 stripes of Elektra stringers from end to end,
melt in

e Superheat the center until it sags, gravity twirl it

e Reheat and flatten

e Reduction flame, hold one side just above candles until the Electra stripes turn to
the silver-blue-green stage

e Repeat for the other side

e Repeat both sides until coppery red color starts to appear, the more you repeat,
the redder it gets

e Bead was held in th ekiln @960 for 3 hours."

Gaia

Gaia- Compared to Aion and Kronos, Gaia has a much shorter striking time. In just
a few passes in the reduction flame she'll strike fully.

For Gaia, try this: make a pressed lentil of Gaia, coat it with silver leaf, melt itin,
add Gaia stringer on top in a random pattern, and then start reducing. The bright
silver comes back quickly, but the stringer pattern will get the light green tones. Hit
the oxygen and turn the stringer back to clear green. Go back to reducing, deep in
the yellow flame, just about 1/2 inch from the torch face. Over and over in these two
processes and watch for the silver to change color to a gorgeous coppery look.

The first bead with the most red in it is elektra over a black base, which I then
heated and swirled around with clear. I used a slightly reducing flame while doing
that, and then reduced a lot more after I pressed. It took me a while, but I really like
the red.

The second bead is the same combination, but using a neutral or slightly oxy flame
rather than reducing. The third bead is elektra over a clear base, and then swirled
again with more clear in a reducing flame.

The fourth funny bead was my first gaia experiment - black base with gaia dotted on
and then twisted. I reduced after that, and really like some of the variations of colors
on the surface.

Van Gogh

I work it very hot, until it is transparent on the surface. Then cool. I watch it and it
begins to turn a dark orange or brown. Sometimes I case it then, sometimes I case it
after a few more moments have passed, sometimes I don't case it at all. Depending
on if and WHEN you encase it, you will get different colors. If you case it soon after it
begins to turn dark - you will get blues and greens, If you let the dark brown really
develop before you encase, then you will get more blues and magentas. Depending
on how you treat it after you encase (or don't encase) you may get pinks, rose,



lavenders and creams. But you have to get it pretty hot to begin with. I just use a
very neutral flame for it.

Kim Affleck’s tips for Van Gogh

I work this glass very hot. VERY hot. After adding the glass to the mandrel, I heat it
until the 1st 1/16th inch or so is completely clear, shaping the bead while I am
heating. I am using a neutral to slightly oxidizing flame when I am heating it up.

Then, I take the bead out of the flame and let it cool, rotating the mandrel to help
keep the shape. I cool it until I see a amber/orange color bloom on the surface. At
this point, sometime I add a little clear encasing (just in spots) then take the bead
back to the flame and gently heat and marver the clear encasing in using a neutral
flame.

Out of the flame again, cool again. Add more clear (sometimes I don't), then back to
the flame again for another gentle heat.

Each heating and cooling regime will give you a different tone or tint, from deepest
blues and purples all the way to rosy creams and tans.

If I am adding any goldstone or other fun stuff, I usually add it in the first step after
I shape the bead and before I cool it.

If you end up with a yucky tan bead - just start over with a screaming hot reheat!
It is fun glass to work and after you play with it a while, you will begin to be able to

control what color you get. When you first get your Van Gogh, plan on using up a
rod just palying with it and figuring out the glass. FUN STUFF!

Aion

I found it easy to strike, and if I reduced it too much I turned the oxy back up and
started over. Basically, you heat it, cool it, then bring it back into a slight reducing
flame. I get glorious blues, aquas, teals and greens from it when used on a cobalt
base.

Although, when I try it on a base of ivory I have difficulty getting it to do much of
anything

Aion really depends on what colors you put it over. On a lot of colors it just turns
really amber with some irridescense, but over cobalt and ink blue it can be gorgeous.
It doesn't look good over ivory unless you just like yellow, or muddy.

Nyx

Another thing you must try with Nyx. If you leave your kiln on while making beads,
like I do, start making your Nyx beads first so that they become the ones in the kiln



the longest. The longer you leave it in the kiln the more changes you will see. It likes
being in the kiln.

I love the Nyx, super easy to get to reduce to a lovely rainbow sheen. I turn up my
propane really high and turn off my O2 completly. It is so cool. You can reduce it too
much and get kind of a brown finish with blue here and there.

Terra

Here's the snippet of text we've been sending out with the Terra lately,
TERRA STRIKING GUIDE

"Terra's color changing behavior is a result of silver crystal growth. For
best results, apply a thin encasing layer of Effetre or Vetrofond clear over
the Terra. Heat the bead until the Terra becomes clear. Allow the bead to
cool until the Terra has darkened to a deep brown, then gently reheat the
bead in the back of the flame to strike. If worked too cool, the silver
crystals will grow at random, and the resulting color will be a neutral tan.
If worked very hot, the silver crystals will all dissolve, and the glass

will appear clear. As the bead cools, a dark brown/black color develops,
indicating partial crystal growth. When reheated, the crystals grow larger,
and reflect various wavelengths of light. Multiple reheat/cooling cycles

will further develop the color. The clear encasement acts as an insulator,
slowing the crystal growth, and giving you more control over the outcome.
The clear also brightens the colors. Terra can be struck to purple, blue,
green, pink, yellow and amber. Low annealing temperatures (940-950F) will
prevent overstriking in the kiln."

Terra's color changing behavior is a result of silver crystal growth. For best results,
apply a thin encasing layer of Effetre or Vetrofond clear over the Terra. Heat the
bead until the Terra becomes clear. Allow the bead to cool until the Terra has
darkened to a deep brown, then gently reheat the bead in the back of the flame to
strike. If worked too cool, the silver crystals will grow at random, and the resulting
color will be a neutral tan. If worked very hot, the silver crystals will all dissolve, and
the glass will appear clear. As the bead cools, a dark brown/black color develops,
indicating partial crystal growth. When reheated, the crystals grow larger, and reflect
various wavelengths of light. Multiple reheat/cooling cycles will further develop the
color. The clear encasement acts as an insulator, slowing the crystal growth, and
giving you more control over the outcome. The clear also brightens the colors. Terra
can be struck to purple, blue, green, pink, yellow and amber. Low annealing
temperatures (940-950) will prevent overstriking in the kiln.

What I did on the unencased spacers was super-heat the bead at first (yet not so hot
that it's dripping off the mandrel). Then I took it out of the flame and waited until
the bead turned dark brown. (I had to keep it out of the flame so long before the
dark brown appeared, I thought it might crack, but it didn't). Then as the dark brown
started to grow, I flashed it in the flame a couple of times to keep the dark brown
growing all around the bead. Then I cooled again, and re-heated the bead just until
the outer layer of glass had an orange glow (i.e., not super-heated)... took it out
again and watched the purple grow... then reintroduced it to the flame for a light



heating, took it out and watched the next colors grow... etc, etc, until I got some
good color.

The more I heated and re-heated in the flame, the more muted the colors became.
The secret for me was to get the color, then don't mess around with it anymore, just
pop it into the kiln.

what you are wanting to do is heat until the Terra turns slightly clear (it will be very
soupy when you do this - think white hot.) Take it out of the flame and let it cool
until the glow is gone. Towards the end of the glow disappearing, if you got it hot
enough, you will see a dark orange/amber color form on the bead. THis is the color
you are looking for. When I get it, I usually make it spread to the rest of the bead by
wafting the bead in and out of the flame quickly - you don't want to reintroduce
enough heat to make it glow - just enough to spread the amber color. The amber
color is crystal growth and spreading it makes it easier to get the additional colors.

You can usually introduce enough heat to reshape the bead without losing the color.
if you get the bead too hot, you will destroy the crystal growth and have to start all
over again. If you just have plain tan, you are not getting the "strike" you are
looking for.

the more you reheat the glass for additional work after the strike, the more pastel
the colors will get (at least for me). The darker blues and greens are the first couple
of colors you get when you start striking from the amber point.

The round beads I made were heated to the point of dropping off the mandrel. You
can see the swirls as I rotated madly to prevent that happening - oh yes, they were
encased first with R4 diamond clear. I took them out of the flame and waited until
they turned dark brown, then flashed them in and out briefly until I got the colour I
wanted.

The tube shaped bead was made super hot, then rolled on a brass marver. It got
dark with green spots, I then put the lines of clear on it, put it back into the flame
briefly, then popped it in the kiln. I wanted to keep that one dark to see if it would
kiln strike - it didn't



